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The nineteenth century is known for the rise of the British realist novel. But while this genre did 
indeed flourish, the entire century was characterized by an explosive and experimental 
proliferation of narrative forms in both fiction and poetry. Authors played with and pushed at 
the possibilities of narrative, giving rise to the historical novel, industrial novel, marriage plot, 
detective story, sensation novel, verse novel, imperial romance, and more. Reading path-
breaking works by Scott, Dickens, Collins, Eliot, Clough, Haggard, and others, we will explore 
some of the major forms of the age, considering how the elements of narrative, like plot, 
character, setting, and narration, can be combined to represent different versions of 
nineteenth-century reality.  
 
But literature does not have a monopoly on narrative; social and political institutions are also 
based in, and made legible through, narrative forms. The nation. Democracy. Behavioral 
norms. Christianity. Economics. Family. These forces that shape social life are built on shared 
narratives. Our secondary readings—which come from an interdisciplinary range of thinkers 
including Hegel, Homi K. Bhabha, Hayden White, Uday Mehta, and Caroline Levine—will 
engage with the ways that the nation, history, institutions, and even the self, have narrative 
form, and how those narrative forms shape our world.  
 
Our aim, therefore, is to explore major nineteenth-century British texts as sites of conjunction 
between: a.) narrative as literary form, and b.) narrative as social structure. The driving 
question of the semester will be: How does narrative function at the literary level and the 
social level, and how do we describe the interaction between these distinct but interrelated 
scales?  



Texts 
 
Scott: Guy Mannering (1815) 
Shelley: The Last Man (1826) 
Dickens: Bleak House (1853) 
Collins: The Moonstone (1868) 

Eliot: Daniel Deronda (1876) 
Haggard: King Solomon’s Mines (1885) 
Morris: News From Nowhere (1890) 
Levine: Forms (2015) 

 
All additional readings will be available for download on MyCourses (under “Readings”) 
at least one week prior to class. Budget for printing. 
 
 

Requirements 
 
Participation.  Complete the readings and come to class ready to share your thoughts, 
ask questions, and debate. I will facilitate the conversation as needed, but you must 
drive it. To help you focus your thoughts for class, you must post on MyCourses every 
Tuesday by 2pm: a.) a chosen passage from the primary text that can help us unlock its 
larger concerns; b.) two discussion questions related to readings of your choice. Be 
prepared to add these contributions to the conversation whenever relevant. More than 
one absence from class will impact your grade. 
 
Two Presentations.  Each of you will choose two critical readings, from two different 
class days, on which to present. Your presentation should include a summary of the 
reading’s main claims (10 minutes) and a critical response to these claims (10 minutes). 
Please supplement your presentation with a handout that the class will find useful. After 
your presentation, you should pose one or two discussion questions and moderate the 
ensuing conversation (10 minutes). Your presentation and handout must be emailed to 
me by noon on the day of class. 
 
Paper Proposal.  In the style of a conference abstract, you must submit a proposal for 
the seminar paper you plan to write. We will discuss how to do this successfully. 
 
Paper Draft and Peer Comments.  On the final day of class, we will hold a workshop for 
drafts of your seminar papers. You must pre-circulate a 5-page draft (plus bibliography) 
to our class email list. You will be assigned 3 of your peers’ papers to read, and for each 
one you must bring a typed response providing suggestions about argument, primary 
source usage, and critical engagement. 
 
Seminar Paper.  An essay of 6,000-8,000 words pursuing an original argument related to 
our seminar themes. It must make a critical intervention about one of our primary texts 
and participate in a scholarly conversation, with appropriate research. Done well, this 
will be an early draft of a publishable article. 
 
Grading.  Your grade in this class will be a holistic reflection of your work in class 
(participation and presentations; 50%) and your work outside of class (your writing; 50%). 
  



Calendar 
 
 
Historical Narratives: Cycle, Progress, Evolution, Catastrophe 
 
1/22 SMITH: “Beachy Head” 

Kelley: “Romantic Histories: Charlotte Smith and ‘Beachy Head’” 
Koselleck: selections from Futures Past: On the Semantics of Historical Time 

 
1/29 BARBAULD: “Eighteen Hundred and Eleven” 

Kant: "An Old Question Raised Again: Is the Human Race Constantly Progressing?" 
Hegel: selections from The Philosophy of History 
White: selections from The Content of the Form 
Koselleck: (more) selections from Futures Past: On the Semantics of Historical Time 

 
2/5 SCOTT: Guy Mannering (Vol. I & II) 

Lukács: selections from The Historical Novel 
 
2/12 SCOTT: Guy Mannering (Vol. III) 

SHELLEY: The Last Man (Vol. I) 
Benjamin: “Theses on the Philosophy of History” 
Balfour: selections from The Rhetoric of Romantic Prophecy 

 
2/19 SHELLEY: The Last Man (Vol. II &III) 

BYRON: “Darkness” 
Cuvier: “Preliminary Discourse” 
Darwin: Chapter X from The Origin of Species 

 
 
Social Narratives: Surveillance, Institution, Network, Self 
 
2/26 COLLINS: The Moonstone (Prologue & First Period) 

Brooks: “Reading for the Plot” 
Carr: selections from Time, Narrative, and History 

 
3/5 COLLINS: The Moonstone (Second Period) 

D. A. Miller: selections from The Novel and the Police 
 
3/12 CLOUGH: Amours de Voyage 

Bakhtin: “Forms of Time and of the Chronotope in the Novel” 
Mikkonen: “The ‘Narrative is Travel’ Metaphor” 
Freedgood: “Fictional Settlements: Footnotes, Metalepsis, the Colonial Effect” 

 
3/19 -----SPRING BREAK----- 
 
3/26 DICKENS: Bleak House (Ch. I-XXIX) 
 Levine: “Introduction” and “Whole” from Forms 
 
4/2 DICKENS: Bleak House (Ch. XXX-end) 

Levine: “Network” from Forms 
Deleuze & Guattari: “Introduction: Rhizome” from A Thousand Plateaus 
 



Political Narratives: Nation, Race, Gender, Empire, Capital 
 
4/9 ELIOT: Daniel Deronda, Vol. I-IV 

Levine: “Hierarchy” from Forms 
Marcus: selections from Between Women 
 

4/16 ELIOT: Daniel Deronda, Vol. V-VIII 
Bhabha: “Introduction” from Nation and Narration 
Beer: selections from Darwin’s Plots 
 

‡(4/19) (Not a class day) 
 * Paper proposal due via email by noon 
 
4/23 HAGGARD: King Solomon’s Mines 

Fabian: “Time and the Emerging Other”  
Mehta: selections from Liberalism and Empire 

 
4/30 MORRIS: News from Nowhere 

Marx: selections from The German Ideology 
Buzard: selections from Disorienting Fiction 

 
(5/5) (Not a class day) 

* 5-page paper draft due via email to whole class by 5pm 
 
5/7 Seminar Paper Workshop | Last class 
 * Peer comments due (2 copies of each one) 
 
(5/14) (Not a class day) 

Seminar paper due via email by noon 
 
 
 
 
‡ As far as I am concerned, 4/19 is really the latest you should have lighted on a paper topic in 
order to develop a successful final essay. You are more than welcome to submit your paper 
proposal before this date. I will provide feedback to the proposals as I get them.  


