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British Literature II: 
What is a Society? 
 
ENGLISH 228 | Spring 2020 | T/R 1:15-2:40 | Admissions Center 189 
Professor Jessie Reeder (she/her) 
jreeder@binghamton.edu 
Office Hours: Library North G36, Weds. 9:30-11:30 (or by appointment) 
 

 
 
This course surveys British literature from 1660-1900. Along the way, we will have two 
primary goals: 1.) To understand the important shifts in genre and style that make up this 
literary history—from the Restoration through the 18th century and on to Romanticism 
and the Victorian period. This was a turbulent time of revolution and increasing global 
interconnectedness, and we will think about how literature and history relate. 2.) We will 
also use literature to see how the British have understood “society” during this time of 
emerging modernity. What is a society? Who counts? And how does literature reflect or 
constitute our communities? These questions are more relevant today than ever, and we 
will see powerful ways that the past is still shaping us. 
 
This is a demanding class that will move quickly, and I expect you to read critically and 
participate enthusiastically. I will present historical/critical context as well as some textual 
interpretation; this is your opportunity to practice critical listening. But I will also ask you to 
think through questions, participate in lecture (sometimes) and section (always), and 
craft elegant essays. These activities are designed for you to practice critical analysis and 
argumentation, which are the building blocks of English studies and a college education 
more broadly. You must keep up with the reading, contribute to your discussion sections, 
and be an eager participant in your own growth as a reader and writer. 
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Learning Objectives 
 
Students who engage proactively and consistently with the course can expect to: 
 

• Gain a robust understanding of the genres, forms, styles, and publication structures that 
characterized the literature of this period. 

• Learn about the social, historical, and economic contexts that shaped these texts, their 
authors, their reception, and their subsequent afterlives. 

• Become familiar with concepts from philosophy and cultural studies that help explain 
social conditions of community, nationhood, and identity. 

• Practice and hone the skills of close reading and argumentative writing. 
• Develop increased comfort sharing ideas with peers.

 
 

Contact Hours 
 
This is a 4-credit course, which means that, in addition to the scheduled meeting times, students 
are expected to do at least 9.5 hours of course-related work outside of class each week during 
the semester. This includes time spent completing assigned readings, participating in lab sessions, 
studying for tests and examinations, preparing written assignments, and other course-related 
tasks. 
 
 

Prerequisites 
 
None.  
 
 

Assignments 
 
20%  Attendance and participation in discussion section  
8%  Close reading 1 
12%  Close reading 2 
18%   Midterm exam 
20%   Essay  
22%  Final exam

 
 
 
 

 
Attendance and Participation: There is no attendance policy in the lecture. HOWEVER. You will 
perform much better on your exams and essays if you attend and take notes. (I have the data. It’s 
a fact.) Participating during lecture may also help boost your discussion section grade. There is an 
attendance policy in discussion section. One absence is free. Every subsequent absence will result 
in 10 lost points from your discussion section grade. You are also expected to participate actively. 
TAs will decide how to assess discussion participation. 
 
Close Readings: Twice this semester you will perform a close reading analysis. This involves 
choosing a short passage from a text and interpreting many small details about it. The assignment 
concludes with a synthesis paragraph. 
 

D C- C C+ B- B B+ A- A 

60-70 70-73 73-77 77-80 80-83 83-87 87-90 90-93 93-100 
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Essay: Towards the end of the semester you will write a 2000-word essay expressing an original 
argument about either one or two texts from our class. This will be a chance to practice 
developing your own ideas about literature. When composing essays, you may not use passages I 
have discussed in lecture. 
 
Exams: You will take two exams, a midterm in class and a final during finals week. They will have 
the same format, asking you to perform three central tasks: 1. Identify passages we have 
discussed in lecture, 2. define key terms provided in lecture, 3. compose an essay comparing 
several of our course texts. 
 
 

Required Texts 
 
The Norton Anthology of English Literature, Major Authors. Vols. 1 & 2. (Tenth edition) 
Robinson Crusoe by Daniel Defoe (Oxford World’s Classics) 
Caleb Williams by William Godwin (Oxford World’s Classics) 
Frankenstein by Mary Shelley (Norton Critical Editions) 
Hard Times by Charles Dickens (Oxford World’s Classics) 
 
Additional readings will be made available on MyCourses. Budget for printing. 
 
 

Policies & Expectations 
 

1. Texts. I highly encourage you to purchase the specific versions of each text I have made 
available in the bookstore. I will often ask you to turn to a specific passage, and being 
able to follow along will help you understand our course concepts and prepare for exams. 
I will not use our class time to help everyone find the right place in an alternate text, nor 
should you distract classmates by asking them to help you find the place. If you have the 
common edition, you will be more in sync with us and class will run more smoothly.  

 
2. Etiquette. No screens of any kind in lecture, including laptops and cell phones. You may 

not record audio or video in class without my prior approval. TAs will set policies for 
discussion section.  

 
3. Extensions and Late Work. Essays will lose 5 points every calendar day they are late. In the 

case of emergencies, extensions may be granted on a case-by-case basis at your TA’s 
discretion. Ask in advance. Extracurricular commitments, social activities, and work for 
other courses are not grounds for an extension. Your TA may give small weekly assignments 
in discussion section; these may not be handed in late. Don’t ask. 

 
4. Plagiarism. Your enrollment in this class signals your commitment to abide by the Student 

Academic Honesty Code as outlined in the Binghamton University Bulletin (see “Academic 
Policies and Procedures for All Students”). Students who violate the Honesty Code will face 
serious consequences for their actions, which may include a grade of zero for an 
assignment or test, a failing grade in the class, suspension or expulsion from the University, 
or other penalties. Plagiarism means using the words or ideas of someone else without 
proper citation. This includes, but is not limited to: submitting work that someone else 
wrote; presenting the ideas of any source (including online analysis guides such as 
Sparknotes, Shmoop, Gradesaver, or Wikipedia) as though they are your own; using the 
direct words of any source without quotation marks or proper paraphrase; failing to 
provide citation for any source used; re-using work from another class. This goes for all 
written work. Please consult the Binghamton Academic Honesty Code (or me) if you have 
any questions about what constitutes plagiarism. Most students who plagiarize have good 
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intentions but succumb to deadline pressure. It is always better to take a late penalty than 
to submit plagiarized work. 

 
5. Disabilities. Students with disabilities should be in contact with Binghamton University’s 

Services for Students with Disabilities. Any student seeking accommodations or adjustments 
must also speak with me and the TA during the first two weeks of class. All conversations 
will remain as confidential as possible.  

 
6. Resources: 

 

a. Your TA. Please go to your TA first with any questions about discussion section, 
grading, course concepts, etc. 
 

b. Me. My door is always open to talk about anything related to the course and 
beyond, and my office is a safe space for all students. You may also email me 
whenever you need to, but: 1.) Check the syllabus carefully before asking about 
basic course information. 2.) I will respond to email within 24 hours. I may respond 
sooner but cannot guarantee this, so do not expect last-minute replies.  
 

c. Each other. Your classmates are an ideal audience to test ideas. I encourage you 
to make writing and study groups. 

 

d. The Writing Center. This is a tremendous resource that you should take advantage 
of throughout college. Consultants will help you brainstorm, organize, and clarify 
your ideas for written or oral assignments.  Find out more or make an appointment 
online: https://www.binghamton.edu/writing/writing-center/. 
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Course Calendar 
 
 

  

Period Date Reading Due  
Always bring ALL of the day’s readings to lecture and ALL of the 
week’s readings to discussion. 

Assignment 
Due 

18th 
C 
E 
N 
T 
U 
R 
Y 

T  1/21 DRYDEN: “To My Lord Chancellor” (MC) – just bring to class  

R  1/23 BEHN: Oroonoko (N1, 1033-1080)  

T  1/28 DEFOE: Robinson Crusoe (pp. 1-60)  

R  1/30 DEFOE: Robinson Crusoe (pp. 60-164 “…the other way.”)  

T  2/4 DEFOE: Robinson Crusoe (pp. 164-258)  

R  2/6 
POPE: “The Rape of the Lock” (N1, 1287-1305) 
 

SWIFT: “A Modest Proposal” (N1, 1260-1266) 
 

T  2/11 
JOHNSON: “The Vanity of Human Wishes” (N1, 1346-1354) 
 

GREY: “Elegy Written in a Country Churchyard” (N1, 1466-1469) 
CLOSE 
READING 1 

R  2/13 EQUIANO: Excerpts, The Interesting Narrative (N1, 1449-1464)  

T  2/18 
BARBAULD: “Mouse’s Petition” (N2, 32) 
 

SMITH: Elegiac Sonnets (N2, 41-43) 
 

R 
O 
M 
A 
N 
T 
I 

C 
I 
S 
M 

R  2/20 
BURKE: Excerpts, Reflections on the Revolution… (MC) 
 

WOLLSTONECRAFT: Excerpts, A Vindication…Man (MC) 
 

GODWIN: Caleb Williams (Vol. I) 

 

T  2/25 GODWIN: Caleb Williams (Vol. II)  

R  2/27 GODWIN: Caleb Williams (Vol. III)  

T  3/3 MIDTERM EXAM (in class) EXAM 

R  3/5 NO CLASS: Winter Break  

T  3/10 WORDSWORTH: Excerpts from The Prelude: (N2, Book First: 194-
208; from Book Sixth: 222-225; from Book Tenth: 226-228) 

 

R  3/12 WORDSWORTH: “Lines…Tintern Abbey”; “Preface to Lyrical 
Ballads” (N2, 131-48); “Michael” (N2 164-174)  

T  3/17 

COLERIDGE: Rime of the Ancient Mariner; “Kubla Khan” (N2, 
258-276) 
 

KEATS: “Ode on a Grecian Urn”; “Ode on Melancholy” (N2, 
503-506) 

 

R  3/19 SHELLEY: Frankenstein (Vol. I, II) CLOSE 
READING 2 
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Reading Key 
 
N1 Norton Major Authors, vol. 1 
N2 Norton Major Authors, vol. 2 
MC MyCourses under “Readings” 

V 
I 

C 
T 
O 
R 
I 
A 
N 

T  3/24 SHELLEY: Frankenstein (Vol. III)  

R  3/26 TENNYSON: “Mariana” (N2, 607-609); In Memoriam A.H.H. 
header, prologue, stanzas 1, 6-9, 14, 54-57 (N2, 629-650)  

T  3/31 
TENNYSON: “The Lotos-Eaters”; “Ulysses” (N2, 614-620) 
 

R. BROWNING: “Porphyria’s Lover” (N2, 770-771); “My Last 
Duchess” (N2, 774-775) 

 

R  4/2 
E.B. BROWNING: “The Cry of the Children” (N2, 577-580) 
 

DICKENS: Hard Times (Book 1) 
 

 SPRING BREAK  

T  4/14 DICKENS: Hard Times (Book 2)  

R  4/16 DICKENS: Hard Times (Book 3)  

T  4/21 
ROSSETTI: “Goblin Market” (N2, 862-874) 
 

MEREDITH: Excerpts from Modern Love (MC) 
 

R  4/23 WILDE: The Importance of Being Earnest (N2, 942-985) ESSAY 

T  4/28 SHAW: Mrs. Warren’s Profession (MC)  

R  4/30 CONRAD: Heart of Darkness (N2, 1058-1099)  

T  5/5 
CONRAD: Heart of Darkness (N2, 1099-1117) 

 

KIPLING: “The White Man’s Burden” (N2, 1011-1013) 
 

LABOUCHÈRE: “The Brown Man’s Burden” (MC) 
 

Day, time, room: 
TBA FINAL EXAM EXAM 


